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A self-taught artist, Vo Huynh Phu (b. 1993) has developed a distinctive visual practice
while leading a creative studio in Ho Chi Minh City. His artistic process is informed by
his research on Vietnamese mythologies and Buddhist schools of thought, and is
characterized by intensive periods of work, often during full moons, where he spends
consecutive days developing a single piece through layers of watercolor, gold leaf, and
silver leaf on paper.

Early exposure to Vietnamese classical literature, particularly Truyen Ky Man Luc
(Records of Miraculous Tales) and Linh Nam Chich Quai (Selected Strange Tales from
South of the Range), laid the foundation for his interest in mythology and symbolism.
His visual vocabulary draws from multiple sources: the bold simplicity of Dong Ho folk
paintings, the decorative elements of Hang Trong traditions, and the materiality of
Vietnamese lacquer painting, which influenced his earlier black-and-white works.

The isolation of the pandemic period prompted Phu to delve deeper into Buddhist
philosophy. His intensive study of Vi Dieu Phap (Abhidhamma) and A Ty Dam texts
shifted his artistic focus from external to internal landscapes. This period of research
and reflection led to a new body of work examining the nature of human belief systems
and cultural symbolism.

In his current practice, Phu creates intricate compositions that layer Vietnamese visual
traditions with contemporary philosophical inquiry. His work process remains
deliberately slow and methodical, allowing each piece to accumulate meaning through
careful attention to detail. Despite no formal art training, he has developed
sophisticated techniques for handling traditional materials, using them to explore
questions about belief, perception, and the human desire to create meaning in an

uncertain world.
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2012-2015:
Primarily using pencil and pen on paper
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Untitled. 2014. Pen on paper.
T, 2014, WEE



Untitled. 2014. Pen on paper.
T, 2014, WEE



Untitled. 2014. Pen on paper.
TR, 2014, NEB



2016-2018:
Mixed media, combining pencil and pen on a digital
color background
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Spring. 2016. Mixed media.
&, 2016, LZEME




Spring Garden. 2016. Mixed media.
&2, 2016, LZEME
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Inspired by the painting “Consort Yang Mounting a Horse" by Qidn Xuan (adapted to feature Vietnamese imperial
attire). Year of creation: 2016.

REF (HRIELDE) Bk CUENENMERET IR, SIEFED: 20165F

i v Ak .
“Consort Yang Mounting a Horse" by Qian Xuan, late 13th century
ik (5ic ESE), 13tHL2KHEA

“I began self-studying Vietnamese culture, focusing on traditional

clothing and eerie tales of demons, spirits, mythical creatures, and

folklore. Explores Vietnamese art forms such as lacquer painting,
folk painting, silk painting, and sculpture...”

BHBBEFEmX, TETFERRIFUNRKTERE. 5R. #
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2018-2019:
Began using watercolor as a medium
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. Four Cats Attitudes. 2018. Watercolor on paper.
MRIENER, 2018, HAKFE
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Sleeping by the Lake 1. 2019. Watercolor on paper.
HIANBRY, 2019, HAKF
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Sleeping by the Lake 2. 2019. Watercolor on paper.
HIANER2, 2019, HRASKFE
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Eye Waves. 2019. Watercolor on paper.
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“Splitting the Moon - Blood Moon" (2020-2021). Inspired by the poetry of Han Mac Tu (1912-1940), who was a Vietnamese
poet known for his poignant, surreal poetry that reflects his struggles with illness and existential themes.
"SEBR - MMA" (2020-2021), RERKIEFHan Mac Tu (1912-1940) B9, MthR—(IEREIFA, UERZ @M|ME
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“Ta d3 ngdm huong trang day 16 miéng
Cho ngay ngudi mé dai dén tdm can
Thét chom sao hoang roi vao ddy giéng
Ma muén nam ruédm mau trong khong gian...”

"Rudm mau” - Han Mac Tur

“I've filled my mouth with moonlight's fragrance sweet
Until intoxication fills my core
Startled stars fall down the well's retreat
While space bleeds endlessly forevermore...”

“Bleeding" - Han Mac Tu
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“SRIM” - Han Mac Tu



Untitled. 2021. Watercolor on paper.
T/, 2021, HRAEKE



Bong Lai Mountain. 2021. Watercolor on paper.
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Island in the Lake. 2021. Watercolor on paper.

RN, 2021, K¥E, EFHEK
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Sleeping by the Lake. 2021. Watercolor on paper.
HAREE, 2021, KE, EHEK




Display Shelf. 2024, Watercolor on paper.
RRZR, 2024, K%, EHR
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Display Room. 2024. Watercolor on paper.
BRPE, 2024, K¥, ERHLEK
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Vo Huynh Phu

Born in 1993, Ben Tre
Currently based in Ho Chi Minh City

EDUCATION
2012-2016: Graduated from Department of Industrial Art, Saigon University
of Technology

PROFESSIONAL EXPERIENCE

2016-2017: lllustrator at Egreen Motion

2017-2021: lllustrator and Concept Artist at RuNam Cafe (Niso Corporation)
2013-2021: Freelance Illustrator (book covers, comics, art books)

EXHIBITIONS

2024: "Perhaps | will see You tomorrow,” GateGate Gallery, Hanoi, Vietnam
2022: Sprouting 3 (Group Exhibition), Ho Chi Minh City, Vietnam

2020: Sprouting 2 (Group Exhibition), Ho Chi Minh City, Vietnam

2019: Sprouting 1 (Group Exhibition), Ho Chi Minh City, Vietnam

2018: Weaving a Dynasty (Group Exhibition), Ho Chi Minh City, Vietnam
2017: Drawing Hat Bdi (Group Exhibition), Ho Chi Minh City, Vietnam

*Hat BOi is a form of traditional Vietnamese opera
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2022%F Sprouting 3 (& ) , #EStAFREA™
2020%F Sprouting 2 ( B¥FE ) , #mEItAZEA™
20194 Sprouting 1 (B¥R& ) , HMESEAERA™

20185F Weaving a Dynasty (##& ) , MmEiB=E™
20175 Drawing Hat BOi ( B ) , #EgtAERA™
*Hat BOI @ — M ERIEIR N
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Vietcetera. Q
V6 Huynh Phua - M6t chit mong mi,
hai chat méng do

Thé gidi V6 Huynh Phi tao ra dic trung dén noi, chi can "bac" mét nhan vit bat ky trong tranh ra

12 da c6 mot hinh dnh mang tinh biéu tugng.

eg BongHa f sHARE (P copvunk  [] Bookmark M mreporT (D 43 (B

The article "V6 Huynh Phu - A Touch of Dreaminess, Two Touches of Fantasy" from
Vietcetera highlights the artistic journey of V6 Huynh Phu, a Saigon-based illustrator
whose works are profoundly inspired by Viethamese folklore and mythology. His art
draws from classical Viethamese texts like Linh Nam Chich Quai (The Extraordinary Tales
of Linh Nam), a collection of myths and legends about Vietnam's early heroes and
supernatural beings, and Truyen Ky Man Luc (Casual Records of Strange Tales), a 16th-
century anthology that blends moral lessons with ghostly and spiritual themes. These
stories, embedded in his childhood imagination, shape his dreamlike, mystical style,
where traditional elements are reinterpreted through modern illustration.

Phu's artistic evolution reflects his experimentation with different media, moving from
monochrome tones inspired by Vietnamese lacquer paintings to vivid colors influenced by
Dong Ho folk art. His works often feature symbolic connections between details,
underscoring his philosophy that all things in the world are interconnected. Sometimes,
Phu injects personal elements into his characters, like mirroring his long hair or
introspective nature. Despite the melancholic tone of his illustrations, he describes himself
as outgoing with close friends. Through his unique combination of folklore, symbolism,
and personal narrative, Vo Huynh Phu's art serves as a bridge between Vietnam's cultural
heritage and contemporary creativity. The article is available in Vietnamese and can be
accessed here.


https://vietcetera.com/vn/vo-huynh-phu-mot-chut-mong-mi-hai-chut-mong-ao
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